




This collection of sorne of the best ex­
amples of Chinese Lyrics (tz'u), with the 
T'ang and Sung dynasties predominant, 
covers a period of one thousand years 
(from about 750-1800 A.D.). Immensely 
popular with the Chinese, the lyric in the 
hands of sorne of the greatest poets was 
used for the expression of their liveliest 
and deepest feelings. 

The authors reflect in translation not 
only the spirit of the original, but also 
something of its poetical ornamentations 
and lyric pattern. They present the 
reader not with a picture of inscrutability 
and of an alien culture, but of warmly 
human men and women who expressed 
their pleasures and their yearnings in a 
language common to them all over the 
centuries and formidably alive today. 

The Chinese original of each poem 
faces the English and is written in a 
Chinese scholar's distinguished calli­
graphy. A 'Note on the Development of 
the Chinese Lyric' and severa! Appen­
dices provide the reader with brief but 
illuminating social, cultural and historical 
background. 

Editor's Choice of 
the Poetry Book Society 

"This is an anthology that I con­
fidently expect to give much quiet 
civilised pleasure to a great many people. 
It is, indeed, unobtrusively but truly 
excellent."-]ohn Smith, Poetry Review. . 
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even in the field of literature there is much affinity between the 
East and the West. 

The authors in their Preface have modestly said, 'If any such 
readers succeed in sharing the moods and feelings in these 
poems to the extent that they are encouraged to look further, 
this book's purpose will have been served.' Having read these 
poems, I may well say that they can be sure that this modest 
wish of theirs will be fulfilled. 

viii 

CONTENTS 

Foreword by F. T. Cheng 
Pre fa ce 
Acknowledgements 

T' ANG DYNASTY 

LiPo 
Po Chü 1 
Wen T'ing Yün 

FIVE DYNASTIES 

Nan T'ang Chung Chu (Li Ying) 
Nan T'ang Hou Chu (Li Yü) 

SUNG DYNASTY 

Fan Chung Yen 
Yeh Ch'ing Ch'en 
Yen Shu 
Yen Chi Tao 
Ou Yang Hsiu 
Liu Yung 
Su Shih 
Huang T'ing Chien 
Ch'in Kuan 
Chou Pang Yen 
Li Ch'ing Chao 

IX 

page vii 

"xi 
XV 

3 
11 
17 

23 
29 

71 
79 
83 
89 
93 

107 
111 
125 
131 
137 
143 



SOUTHERN SUNG DYNASTY 

Yüeh Fei 
LuYu 
Hsin Ch'i Chi 
Chiang K'uei 
Liu K'o Chuang 
Wu Wen Ying 
Chiang Chieh 

YÜAN DYNASTY 

Sa Tu La 

MING DYNASTY 

Liu Chi (Po Wen) 

CH'_ING DYNASTY 

Na-lan Hsing-te 
Tso Fu 

page 151 
155 
159 
169 
177 

181 
185 

191 

199 

205 
211 

Note on the Tz'u-its Development and 214 
Ornamentation 

Appendix 1-A Brief Historical Back- 227 
ground to the Tz'u 

Appendix 11-Notes on Poems 232 
Appendix 111-Tune-patterns 245 

Appendix IV-Pronunciation of Chinese 249 
N ames occurring in the English poems 

lndex 251 

X 

PREFACE 

UNIQUE AMONG LANGUAGES used by the great civilizations of 
early history, Chinese has survived and matured through at 
least three thousand years, to be used today by a population 
which, we are told, will provide one out of every four people 
on earth by the end of this century. 

Y et little of the vast treasure of Chinese literature has been 
translated for the English speaking public. Of course, it is one 
thing to translate, another to do so acceptably. Sorne of us 
recall early translations from the Russians which suggested 
more the behaviour of another species than common human 
experience superbly observed. We have been luckier in quality, 
if not in quantity, with our translators from the Chinese, even 
though sorne from the past century may read a little quaintly 
today. But it must be admitted that the Chinese language, 
and through this their literature, has been neglected. There still 
remains for the English mind the picture of a remote, inscrutable 
and probably incomprehensible people with too difficult a 
language apd too alien a tradition. 

lt is a pity, and may one day prove to have been in the 
nature of a tragedy, that more young people have not followed 
the example set by George Thomas Staunton who, at the age of 
twelve, accompanied Lord Macartney on his embassy to China 
in 1793 and of whom the ambassador wrote: 

Little Staunton was able to supply my wants on this occasion; 
for having very early in the voyage begun to study the Chinese 
(language) under my two interpreters, he had not only made 
considerable progress in it, but he had learned to write the 
characters with great neatness and celerity, so that he was of 
material use to me on this occasion; as he had been already 
before in transcribing the catalogue of the presents. 

(See An Embassy to China; Lord Macartney's Journal 
1793-1794, edited by J. L. Cranmer-Byng. Longman's, 
1962, pp. 99-100.) 

After such an opening a word of explanation, if not of 
apology, may seem to be requir~d, when offering the public no 
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